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Architecture is an expansion of our world at a time when our world is getting smaller. The global economy is expanding the promulgation of an architecture without context. We must resist the urbanization of zones and grids. We must establish sensitive poetic relics, an analysis of the art of creation that is specific to rain, sea and mountain.

Architecture means transformation, organizing the retention of what is already here. How does one create a vibration that evokes the hidden dimension of the past? This is surely a task for poetry, since only poetry can produce the metaphysic of the instant.

Architecture is a vehicle for permanence changed by life, to be impressionable and impress, to absorb and emit. Explanation is the duty; questioning is a necessity of evolution. I will conclude this introduction to my projects with a paradox by Paul Valéry: "contradictions generate spirit." 

The addition to the Museo Nacional Centro de Arte Reina Sofia in Madrid creates new space for temporary exhibitions, a library and theaters. I didn't want to fight with so massive a building of the 18th century, but to create covered square with shadows and light. The roof is reflective, bright red. It doesn't touch the 18th century building. Below this roof there are terraces. The roof is one hectare. This is a totally new typology. I wanted to be in the shadow of the original Reina Sofia Museum. You see a dialogue between the new and the context by the inversion of the image. Inside you have natural light, and colored light, a Lichtenstein sculpture, and you read the contrast between the new architecture and the ancient [old] architecture. In the new space for exhibitions everything is in the ceiling, and you can do what you wish below. You see the shape of the theater from the restaurant below. There are huge terraces for exhibitions and cocktails for the openings of exhibitions between the roof and the building.

In Barcelona, I had a fabulous commission, that was to build on the Plaza de las Glorias a 142 meter tall tower, the Agbar Tower, the starting point of the new development of the city, on the Avenida Diagonal, the main road from the city to the sea. Catalan architects are fascinated by pinnacles created by the wind such as the naturally generated forms of Montserrat. So I decided to create a big pinnacle for the tower at the Plaza de las Glorias. The Tribune de Genève had an image of the Agbar Tower superimposed on the Sagrada Família, showing the similar pinnacles. The Tower is a very specific mentality, and I wanted to play like the Catalan architects of today with these images of Gaudí and of color. The building changes a lot with the natural light. Sometimes it is very bright. It has become a new landmark. There have been a lot of jokes because of the sexual imagery, some of which requires no translation. The windows are a little like an alphabet, you can open them at every level. You have this module of a rectangle of glass in a repetitive system, hundreds of thousands pf pieces. The tower is called and built for the water utility Aguas de Barcelona and so it is in the water. The entrance canopy does not touch the building. You see the mass of the concrete wall and we have mirrors. That was one way to open the façade less and still have the quality of light inside. The top level is for cocktails at the pinnacle. I like, when it is raining, to see the Tower's shape in the skyline of the city. In the evening the artificial lighting comes on. They light the building when the soccer team wins. They put on the light and the building is the symbol of the life of the city.

The Musée du quai Branly in Paris is more for objects than artworks, a witness of civilizations. I wanted to create a neighborhood for them. You cannot fight with the Eiffel Tower in the Paris skyline, so I decided to be very low. The Eiffel Tower is my campanile. On the Quai Branly Museum building I put vegetation. It changes with the seasons. Sometimes it is flowers. There is a screen that uses layers for reflections of the trees. You have the superimposition of the images. All these rooms are created to expose special pieces. These rooms are proportioned to the special pieces. And, inside, also, we have this kind of vegetation in the main offices. We worked with Gilles Clément, landscape architect, and with an aboriginal artist, Ningura Napurrula, an artist from the desert; she worked on the façades and inside on the ceilings. The south façade protects from the sun with brise-soleils. There is storage for 300,000 pieces. You have the white and then the black, creating Moray patterns in the tunnel. Desert colors are seen in the shape of the snake, where you can also sit. And there is a special window framing the view to the Eiffel Tower.

Minneapolis was born around the falling water of the Mississippi where all boats stop. From the Guthrie Theater location you can read a lot of things: the city, the bridges, the river. You can listen to the music of the waterfalls - Minnehaha is called the language of the waterfalls. The bridge cantilevers 180 feet as a kind of terrace with a theater at the end, and becomes a focal point for seeing various places in the landscape. There is a window, held open, so you can hear the music of the waterfall. And behind, you have this blue glass, making the city behind look like photography. The theater has a stage in the middle of the audience, and the new theater has a stage in front. If you are courageous you can walk on the transparent floor, but you don't have to do so.

At 40 Mercer Street, I decided to create a void behind the building and to put trees behind, in the middle of the connector between Mercer Street and Broadway. I created also this high building like a third building. I say third, because I have a red building and a blue building below. This building is very long, with long apartments. On Broadway it is an answer to the differentiation of height and the expressionism of the height of the building. The building is in the rhythm of the other buildings, in the same scale. This building was presented to the Landmarks Preservation Commission. It integrates into the architecture of the old neighborhood.

My most recent building in New York is 100 Eleventh Avenue at 19th Street. The site has fantastic views of the Hudson and of Midtown, and also, in front, there is a work by my good friend Frank Gehry. Sometimes, by chance, we have some dialogue. The building is a digression of light. The building takes the color of the sky. You see all this game of variations of bronze glass, a research process. And this kind of puzzle is done with different proportions. We create terraces with trees between the two facades, and also a swimming pool, outside and inside the garden. Every apartment has a very long view and you can read the proportions.

